
ILLUSTRATORS, ILLUSTRATED BY THEMSELVES
0 THE tour plays produce«

the Society of Illustrators
their annual smoker at

Garden Theatre last Friday eve

one, ".Artist Jackyl and Mister Sni
.. burlesque of that type of sue«.

la] artist who also engages in buili
s. In recent years art

have erected some large studio bt

inga, and have promoted artist color
It is this practical commercial sick

srtist that has been burlesqued
I ithors, Ered E. Dayton and Rol

.'. Wildhack.

Th» icene, designed by John
Sheridan and Edward A. Poucl
showed a dual scene, of studio on

left and business office on the right. '1
tentrai character of .Jackyl and .Sn

a If-effacing artist in 1

studio and a noisy, smart busine.ss m
in the office, making simple changes
costume and make-up as he appeared
'he studio and office.
A? a piece of playwrighting this w

¦haps the Illustrators' most anil
tíous undertaking. The contention w
'hat of two w«»men for one man. for ti

del in the studio was ever entreatli
»to give all of his time to pain

tag, while the stenographer in the bu!
mmgt offi, e was quite as eloquent in h»

appeals tor the business man to devo
all «u his energies to business affairs.

Int»» the »»dice came artists to invej

:r fortunes in real estate operation.
and into the studio came business me

to invest their surplus moneys in pict
tires. The whole story moved along t

prove that the artist fails as a busines

BUUI, while he succeeds as a painter
which is the kind of moral that a pla:
for artists should teach.
While the large burlesque idea wai

that of the artist-realty speculator
there were sub-plot burlesques, as tht

picture buyers who purcha.se pictures
because they anticipate that the pict¬
ures will be worth large sums when the

painter is dead, while another burlesque
theme was that of the artist who accel¬

erates his own fame by indorsing a

brand of smoking tobacco and has his

testimonial reproduced in all the news¬

papers, weeklies, magazines, and bill-
»nis.

omma had been permitted to

intrude itself if it did not advance the
and there were no funny lines as

. which is the common weakness
of ama'eur playwrights. There wer.',

how at ions which brought gen¬

uine laughs. The play was a polite com-
'-!y t«f ridicule, and the specially se-

d audience was quick to see all the

hit« upon its artist friends.
lace Morgan played the big part

of Artist Jackyl and Mister Snide;

Pitch, who was also seen in the
review, was the stenogra¬

pher who had no tolerance for art, and
¦Mi**« "harp the little model who appre-

I the painter and inspired his sue-

The three artists who came into the

office to purchase real estate

and make investments, Windsor Nevv-
lîrown and Bourgeois

played by David Robinson.
ir William Brown and Albert «Lev-

three Business men who

came to the studio to buy pictures were

Gordon tirant, A. Popini and

Bryant, while John Hancork,
a celebrity -harpshooter, was played by
.August H-otaf. Rea Irvin. the il'us-

traSr, and who formerly was an actor,
ad made the production.

Windsor Newton, artist, calls upon

Mr. Snide, the builder, and says:

"Ab- dio proposition oí

<¦ a little idle money. I

Bight be intereeled *

« Big opportunity, Mr. »Newton.
.'¦ r -. ligi . atakUos in the rear.that's
Vfcafl the artists have shown building
'.'^ratorh a new trick-.living room

in front, with southern exposure.
¦sactrie dumb-waiters to the basemen'
Knii, servants' quarters on the roof.

BOW the kind Martin Justice would

pin lor himself. %

Vk-ato-, .Ves, I know. Putting a

'»imp into the tenement houwî laws.
butor..Were you looking for a suite

f'»r yourself?

Artists Who Act and Actors Who Draw; in Other Words,
Their Annual Show, with Autograph Portraits of the Cast

I suppose you do have to plan* a few
artist decoys on» the property. Do you
recall the Velasquez Rococo? I was m

?hat one.

Smiu:.And you still want to invest?
That is complimentary. How much
would you come in for?

NiwTiix.I could scrape together a

hundred thousand by hocking my con

t racts.
Ssjsjs.Sign on the dotted line.
Nswton.So.it's all settled.
Sxiuk.No. you settle now.

Nkwton.Well, that's done.
Smss.My lawyers will draw the

papers. The stock isn't issued yet, so

it will be if. as. and when issued.
Nr.-T<)\.What are you going to call

the company? ..

S.mdk tLaconically) .Snide Securi¬
ties.
N'iwton.And 1 suppose you'll name

the building after a celebrated painter?
Smdic.No. I propose to gi\e it my

own name, "The Snide Studios."
Niwtom.That's frank, but reminis¬

cent.
One of the picture buyers il .Maxim

('unn, whose introductory Speech It!
"aMr. Jackyl, I'vlseen a picture of yours
I admire very. much. 'Monotony at
Lyme.' Beautiful. If I could find an¬

other breathing the same spirit"-
The artist here shows what a poor

merchant he is when selling his own

pictures. "That thing! Pretty rotten
stuff.I'm sorry you saw it. 1 haven't
got a thing worth showing"-
Then Van Dyck Brown comes into the

business ofiice. "I've called to see Mr.
Snide about his seashore property."
The stenographer follows the lead :

"Miasma-by-the-aSea. I'll tell Mr. Snide
you're here." Artist Brown applauds
the efforts made to bring congenial
spirits of the art world together in a

summer colony, but he gets all fussed
up when the real estate operator un¬

folds the plan of selling.
Sniuk.For how many units did you

wish to subscribe?
JinowN.Units, units?.what do yon

mean by units?'
Sinos.With each ten thousand dol¬

lars' worth of stock the subscriber re¬

ceives a unit consisting of two thousand
cubic feet of space.
Ukown.Space.cubic feet?
Ss'ir-i..Ves, a studio ten bv twenty

by ten foot ceiling.
Hhown.Then I will own forever a

studio unit for ten thousand dollars?
Sj-ide.Yes. Between your studio

and the elevator are six and a half ad¬
ditional units comprising living room,
dining room.cldlhes closet, broom closet,
one master's sleeping room, with bath,
and a private reception hall entrance,
which may also bo used as an exit.

I'ro**.'«.And all this cogies with the
studio?
Sums.Oh, yes. The plans show no

studios without apartments. So, for
seventy-five thousand dollars you get
seven and a half units, fourteer thou¬
sand five hundred cubic feet of space.
in perpetuity.

Bkow.v.But.seventy-five thousand
dollars.perhaps fewer room?-

S.Nini:.You are fortunate, Mr. Brow n.

This is the last of the smaller apart¬
ments. There isn't a chandeber on the
premises.all wall candelabra, with
baseboard plugs. Membership in the
croquet and boat clubs goes with each
ten units, and there is an aeroplane
landing on the tennis courts.

It is here that Snide begins to get
cold feet on the proposition. He only
takes $2,500 as an advaijce payment,
and this horrifies the stenographer, who
listens in. When Brown has left, she
upbraids Snide. "What's the big idea?"
she asks. "The least you ever took was

ten thousand dollars, and you let this
simp buy his way out of the office for
twenty five hundred."
fhnrn.I'm sore on the game. It's

too easy. There's excitement in putting
ever stuff when it's hard,to sell, even
if it is bunk. *

The stenognpher here tries to bring
Snide back as «^rbusines.s man. and pict-
jres living at Miasma. Stride says: "I
:ould never live there. You wouldn't
oe happy with me at Miasma.or. any¬
where else. Business is a battle that
needs hard, flinty men to win. I
thought I could be like that, but I can't,
and you wouldn't understand-the things
that mean so much to me." ,

While Blanche Keys, «tenographer,
replies: "Then the other life, that other
woman has got you, and you have such
promise. I will save you from yourself.

__¦______ on Poor Seven


